














Is the carved opal proportioned correctly?
Is the polish and finish of the carved
opal good, mediocre or poor? Where

does the carved opal fit into the
carving hierarchy?

How long would it have taken the carver

to finish the piece?

3. Clarity

How has the potch left in the carving been used to
enhance the carving ... is it appropriate
... has it been hidden or has it been
revealed to enhance the carving?

4. Carat weight
What iS the carat weight of the carving?

CONCLUDING COMMENTS

Assessing the value of an opal carving is really no different
from assessing the value of an oval cabochon of the same
material. The same principles, as outlined above, will still
develop a 'picture in the mind' of the valuer with respect to
the quality of the opal to be valued.

The most distinctive thing in the assessment of the opal
carving will still be its colour and play-ofcolour. However, it
just might be that the carving process, and abstract nature of,
or artistic influence of the cutter may increased the value of the
item above and beyond that of the standard oval cabochon-cut
opal that has been used as a determinant of its value.

Some of the opal carvings, with an overall more consistent
play-ofcolour over the whole face of the carving ... and of
larger proportions than those suitable for small jewellery
items ... may have per carat values that can range upwards
towards 75 per cent of the regular 'per carat prices' obtained
for standard oval cabochon cut goods of similar quality.
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